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Overview of the thesis

- Compositional reception of the Baroque music since 1960s →
renewed interest for historical styles in postmodern and pluralist 
composition

- emphasis on the works by Rochberg, Schnittke and Szymanski

- overview of the similar approaches by other composers in the same 
period and of the same practice in popular music/culture



Overview of the thesis

• Place of the reception of Baroque music within the characteristics of 
postmodern music 

• postmodernism as continuation or accommodation of high 
modernism and a concept of postmodernism as rejection of high 
modernism, or so-called anti-modernism

• overview of the influential postmodern theories



Overview of the thesis

• postmodern musical works that are explicitly and consciously 
intertextual, both in compositional method and the assumed 
interpretative power of listeners

• works that base their musical meaning on the listener’s knowledge of 
earlier styles → coexistence of at least two distinguished styles

• overview of the leading intertextual theories



Overview of the thesis

• Musical surrealism in the second half of the 20th century

• Stylistic pluralism in the second half of the 20th century→
polystylism (Schnittke) + surconventionalism (Szymanski) + ars
combinatoria (Rochberg)



Part I. Baroque music in stylistically pluralist 
works
• Rochberg→ baroque quotations

• Schnittke and Szymanski→ baroque pastiches

• Schnittke → from film music to polystylistic works

• Szymanski→ from private, non-public works to surconventional
works



Part II. Stylistic emulations and musical
pastiches as „weak music”

• Music that questions ideas of originality, innovation, progress, and
historicity

• Beloved and often performed, but… (historically and technically
insignificant?)

• Problem of seriuosness and greatness

• Partially calls in mind Gianni Vattimo’s „weak thought”, but includes
other postmodern interpretative ideas



„Weak” baroque-influenced works 

• Rochberg, String Quartet no. 6 (1978), III. Variations (on Pachelbel) →
musical palimpsest 

• Schnittke, Suite in Old Style (1972) → unencumbered pastiche 

• Szymanski, Les  Poiriers  en  Pologne  ou  une  Suite  de  Pièces  
Sentimentales  de  Clavecin  faite  par  Mr Szymański (2008)→
apparent stylistic copy of French harpsichord style



Rochberg’s Variations on Pachelbel as musical
palimpsest
• Whole string quartet no. 6 is a blend of late romantic and atonal idioms→

finale is intertwined with quotations from Mozart, Schubert and 
Beethoven. 

• 3rd movement: set of increasingly chromatic variations on Pachelbel’s 
famous canon 

• palimpsest – medieval scriptors’ technique in which text inscribed on a 
sheet was scraped off and overwritten, often leaving remnants of the 
original text visible through the new

• 21 statements of the Romanesca-like progression – first one is original; 
after that we have various stylistic variants→ traditional arch form with
climax in the second part of middle section with highest chromatic
saturation, after which diatonicism gradually returns



Fink, Robert (2010). "Prisoners of Pachelbel: 
An Essay in Post-Canonic Musicology"



Rochberg, Variations on Pachelbel (var. 3-6)



Rochberg, Variations on Pachelbel (var. 11-13)



Schnittke, Suite in Old Style (1972)

• Long history of suites in old style (im alten Stil, in modo antico)→ Grieg, 
Holberg suite (1884), Reger, Suite im alten Stil (1906), Ernő von Dohnányi, 
Suite in Old Style (1913), Schoenberg, Suite im alten Stil (1934)

• „I tried to persuade Alfred to combine several pieces of ‘Schnittke baroque’ 
into a suite ‘in the old style’ for violin and piano, but at first he refused 
point blank. These charming compositions were later published and 
immediately became extremely popular. But Alfred often said that when he 
heard them he could not accept them as his own music, in short, he was 
embarrassed by them.” (Mark Lubotsky 2002, 250). 



Schnittke, Suite in
Old Style (1972), 
Ballet, b. 6-15

Horn call

modernized 3-part counterpoint



Schnittke, Suite in
Old Style (1972), II. 
Ballet, b. 90-104

Classical climax point before reprise





- "Do not ask me when I wrote this piece, 
because it was so long ago that it is difficult to 
remember the exact date ... at least 
somewhere in the first half of the 18th 
century" (Szymanski, 2014)



Szymanski, Les Poiriers en Pologne, II. François ou Allemande, b. 
17-18

Szymanski, Les Poiriers en Pologne, II. François ou Allemande, 
b. 26-30



Thank you 
for your 

attention!


